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What were your qualificotions for
becoming one of the great bass bin
system designers of the 1970s?

| was brovght up on "60s soul music and
705 funk. Otis Redding, Jomes Brown,
Sly Stone, Parlioment, Funkadelic ond
Bootsy's Rubber Band. Bass is a major
pan of the engine of rhythm, and rhythm
is whot furns me on. | have always
instinctively known what I've been looking
lo exparience -plus | was completely
unfettered with prior knowledge of the
then current acoustic rules. | wos reading
Geology ot London University at the imel

You grew up during the era of free
festivals, maoking speakers for
Notting Hill type bands such as
Quintessence and the Pink Fairies,
and with Tim Blake of Gong pro-
viding the ‘Turbosound’ name.
Would you hove been happier
remaining af street level or is there
an inevitability about evelution?
The fime frome of this “street level” wos
oceurring in the lole 1960s when every.
thing new and relevant was al street level.
| enjoyed my time thoroughly, as the
evants occurring were focused on o mix-
ture of peolifical and melaphysical stote-
ments. | wos a firm believer in the meta-
physical and found mysell supporting
avents like the Windsor Free Festival, It
was ol the elternative Isle of White
Festival that | mat the Fink Fairies and
Hawlewind, As people liked the sound |
was making | bagan to manufaciure the
equipment,

The early Glastonbury event of 1971 was
also of sireet level and represented the
zenith of thousands of peopla’s spiritual
aspirafions. | remember il as a shining
beacon in my mind which mofivated me
into persuading Michael Eavis to revive
the Festival in 1979, | was also instru-
mental in constructing thel wonderful
pyramid which sodly burned down, os
well as providing the sound system
Bacouse it wos still of strest lavel the free
explarafion of the communal mind spoce
wos ovoiloble ond the 1977/B0 events
wera briliont, particularly Taj Mahel. But
success brings altention, egos gel
pumped up ond prefly scon the original
mission s enﬁle}r forgoﬂqn. Sud!y, the
only thing left of me ot Glostonbury is my
equipment designs and there's now an
almost tolol lock of spiritual purpese. To
lose the power of communication of
street level s not evelution, ond se while
change is inevitable, evelution is nal, For
mysell, | will alwoys be hoppiest main-
lgining @ level of communication o stree!
level as well as in the board room.

Which of the early bands did most

to spread the reputotion of
Turbosound. Would it have been
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Yes; Steve was a greal supporter in the
eorly days, os wos Tim Bloke of Crystol
Machine, Sontana, Kool and the Gong,
Status Quo, Culture Club, Aswad and
lren Maiden.

The early relationship with Tim
Isaac was crucial to the success of
Turbosound Rentals. Would you
say that lesing that relationship
was one of your greatest regrets?
And if not, what hos been?

Yes, | do regret the split betweaen Tim and
myself, Tim wos a good engineer and o
g(mci soul. Worse ﬂ'lough, was what |
believed fo be the squondering of
Turbosound's mamentum in the B0s and
its eventuol sale in the early ¥0s. The
spintual decline of Glastonbury wasn't
much fun sither.

Turbosound was formed in 1977.
Why did you find the need to strue-
ture yourself into a company at that
time? Did it have anything o do
with the invelvement of Rikki Farr
and the Festival System?

I'd hod three componies before
Turbosound - Peoce Sounds, Cosmic
Boxes and Sonic Trucking - so Id olready
had axperience of company struclure.
We did the ‘Brown’ system for Rikki Farr
in 1977, which is wha! | believe lohn
Meyer bosed his MSL3 on, and which
eventually got sold to Hibino in Japan
The Blue Festival Systern is what we did
immedialely ofter leaving that situation.

How ond when did the Turbesound
principle evolve?

My initial relationship with Tim lsooc in
the early '70s wos facilitated by our
mutual dislike of bog standard 2in throat
compression drivers running down 16
800Hz, ond as we had both been investi-
goting cone drivers for the entire mid-
range band, Tim and | decided to collab-
orate. He hod one of the early woveguide
designs and decided ta put o wooden
rolling pin down the middle, which gave
an instant boos! lo coherency. We rapidly
refined our shopes into the early Turbo
devices. This occurred in the mid 1970s
and there is no doubt that Tim and |
were the firsl peaple lo overtum the old
poradigm of bin and compression driver
by inserting good-sounding, horn-
loaded, cons mid-range in between fha
bin ond the compression driver. | confin-
uved 1o evolve these concepts, firstly dur-
ing my period of ownership in
Turbosound and now with Funkfion One.
That's o 25-year line of evolution|

Which of your early designs are you
most proud of having developed?
Woas every path you explored pre-

ordained to lead fo the invention of
Floodlight and Flashlight?

| would soy the 2 x 18in boss bin. If you
are asking whether there wos o vision
giving cohesion 1o the research, then the
ongwer is, yes. Floshlight and Floadlight
are now len years old - o generofion
behind - ond people still tell me that dur-
ing that pernod very few systems have
coughl u with it

Which of the early systems best
stands the test of time?

For its sheer novelty, the Glosruﬁbur}'
Festival Systern of 1979 Although there
ware some horn-looded gysterms oround
at the time - Dave Martin's Philishave sys-
term comes o mind - they were of inode-
quate sonic integnty and orgumentative
dispersion poftern when used in quantity,
The Festival system had the big, faf, firm
boss of the 2 ® 18in bin | mentionad ear-
lier, coupled with the unprecedented mid-
range projection ond clarity of the than
new eorly Turbo devices. With its excel-
lent size, weight and power rafio, if repre-
sented a paradigm shifl in lorge scole P&
design opproaches

You suffered a attack of cor-
porate phebla round abeut the
time that AKG took over
Turbosound. How did you respond?
The pursuit of commercial health involves
good notural instincts such os growth,
presarvation, keeping the company's
endeavours commensurale with [t
resources, The problem is that the profit
motwe narrows. the field of 5ens'|ht|ily to
such an extant thal, desoite the slickness
of the marketing, the averoge corporate
mingdset is very limited ond deesn’l have
tha circuilry in place to allow it to be real-
ly intelligent. Moybe you would call this
phobia, | call # frustration, The reasons |
left were thal cerfain fochions of the new
managament decided thal the RED team
wos o troublesome expense ond it would
maoke commercial sense for them if we
became independent. As we wanfed fo
continue with our work, our way, we
leapt ol the opportunity because as an
ovenue of creative expression we
balieved Turbosound had been pretty
well murdered.

Funktion One’s plan focused around us
hu\r;ng the time and resource to properly
imvestigate the oreos which were impor-
tant to the achievement of o leap forward
in performance.The licence deal with
Turbosound over the Floodlight in 1993
was to ensure thol end-users of
Flashlight hod proper occess to this com-
plementory medium-dispersion praduct.
The design of Floodlight, and the oxe-
head technolegy incorporated within i,
was the first result of our independence. If
we had stayed in Turbosound | doubt that

the new manogement would have
allowed ws this pricrtisation

Despite the success of Funktion
One bass bins, you have main-
toined a low-profile until the .
Millennium Dome. What were you
asked to tender for and on what
basis did you win the contract?

Yes, you ore night... but what an ire-
sistible opporiunity fo try oul some of the
new praducis! We tendered for the loud-
speakers for the central areo show, sup-
plying %6 x 218 boss bins, 24 x
Resolutien 45, 52 x Resolution 95, 48 x
Resolution @ high pocks, oll of which
were solf-powered. We won the contrac
on the basis that we mel the oudio and
sonic criteria, the incredibly low weight of
the enclosure/omplifier packoge, the
extremely compact dimensions and o
reasenoble price. What amused me most
was thal alter yeors of struggling with. set
designers Irying 1o cover the speakers up,
the futurigtic look of the new waveguide
designs was welcomed ond incorporated
into the sei withouwt scrim,

Through it all, which pro audio
peers hove you most admired for
their cavalier ond empirical
approach toe product/system
design?

| could certainly say that Dave Martin was
cavalier in the postive spint of ifs mean.
ing. Christion Heil for persavering with
the opplication of the line array principle
inta touring and install PA. Rupert MNeve
for his odherence to highesi oudio quali-
ty.

What are the three adjectives that
best sum up the spirit of the
Funktion One design philosophy?
Fearless, holistic and visionary.

When you're not locked in battle
with the laws of physics what do
you do to relax?

| hate to think of it os being locked in bat-
the with the lows of physics. I's more
about funing into the woys of the uni-
varse, which | find relaxing anyway. As
far os things not concerned with oudia,
I'm possionote cbout windsurfing [more
funing infe fthe lows of physics) and get-
fing out on the seo. | work oul regularly
al the gym and have a compelling rela-
tioniship with powerhul molor cars. Above
all | like hanging out with ey wite.

Finally, i's been soid o speakeris a
speaker is a speaker. Is there any-
thing further you con de to push
back the envelope?

We feel we hove dore exoctly thot with
our new Resolution series, but judge for
yourself when it fully emerges. @8



