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BIG  CHILL  HOUSE
LONDON

Katrin a Larki n an d Richar d Big g ar e in a  caf e ba r in London' s  King s

Cross , drinking tea an d looking ove r at the Georgia n facad e behind

which the lates t Bi g Chil l adventur e is  taking shape .

Though the dea l wa s  done to acquir e the building in January , the

developmen t proces s  sinc e ha s  bee n fa r from straightforward . A

planned April launc h was  pushe d bac k to May , then June , and finally

to afte r the Bi g Chil l festiva l (with which they hav e mad e their name )

where it wa s  officiall y announced , like the bar two year s  before it,  to

a chille d but enthusiasti c crowd.

This  year' s  Bi g Chil l festiva l comprise d the usua l mix of music ,

comedy , film, ar t an d performance , with a  huge Bod y an d Sou l

therapy area , expande d children' s  arena s  an d quality food an d drink

- a  fa r cr y from the high energ y festiva l experienc e stereotyp e of

cattle herd crow d managemen t techniques , bad burger s  an d war m

beer.

Setting their stal l out to be more than your averag e festiva l delights

the Bi g Chill' s  customers , but it comprise s  specia l challenges.Th e Bi g

Chil l operatio n is  define d by its  ques t for quality an d attention to

detail -  no smal l missio n in a  site that host s  35,00 0 people .

"Whe n you only se e people onc e a  yea r the pressur e is  on to delive r

absolutel y everythin g within a  se t time frame , which ca n fee l from

our point of view like a  military operation, " concede s  Katrina . "Th e

pressur e is  on."

The B C  team, howeve r are largel y successful , the indicator of which

is  the event's  ongoing popularity, and the passio n with which festiva l

goers  talk abou t the Eastno r Castl e experience . Bu t for Katrin a an d

Big Chil l co-founde r Pet e Lawrence , whos e musi c programming

defines  the brand as  effectivel y as  its  creative , eclecti c and inclusiv e

ethos, the opportunity to bring the even t to life yea r round wa s

tempting. And s o the partnershi p with Richar d Bigg' s  Cantaloup e

Grou p was  formed an d the Bi g Chil l Ba r was  launched , providing

chillers  a  plac e to visi t yea r round, and its  owner s  the opportunity

to explor e more music , ar t an d conversatio n than a  singl e weeken d

could eve r allow.

Fast-forwar d two year s  to 2006 , through countles s  plaudits  an d

awar d ceremon y successes , an d Bric k Lane' s  Bi g Chil l Ba r is  abou t to

be joined by anothe r brick s  an d morta r manifestatio n of the festiva l

philosophy.

If the 22 0 capacit y Bar' s  singl e room an d low ceiling s  limited wha t

Katrin a and Pet e could do with the space , the Bi g Chil l Hous e ha s  no

suc h restrictions . With 1,24 6 squar e metres  an d a  total capacit y of

550 sprea d ove r four floors , their new King s  Cros s  venu e mark s  the

beginning of a  whole new chapte r for this  innovative multimedia an d

entertainmen t brand .

Whe n mondo*d r visite d the Hous e it wa s  full of people working

hard to bring the projec t to completion.Th e balconie d mai n

room bar was  taking shape ; sof t planting wa s  being positione d ^
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 ̂ into the re-decked rooftop terrace; soft, sunset orange velvet

curtains  were being hung at the groundfloor windows; light boxes,

photography and striking artwork was  ready to be lifted into

position. F inishing touches  - of which there were many in this

beautifully conceived project - were about to bring the concept to

life.

That concept is  even more clos ely aligned to the festival than the

bar before it.  Like its  predecessor, the House is  access ible, warm

and designed to encourage sociability, but thanks  to the multi-

facted space, Katrina has  been able to draw closer connections  to

the E astnor event and thus  each room now represents  a different

element of the festival: the Love Inn, Naxos  Nook, the E nchanted Bar,

Lulworth Lounge, the list goes  on...

R ecreating the festival vibe was  essential to the design, explains

Katrina. "The point of creating the Bar and now the House is  as

a physical manifestation of the Big C hill which goes  beyond the

festival," she says. "But that's  particularly important given where the

House is  situated. Kings  C ross  is  characterised by greys  and browns,

and within that we wanted the colour and vibrancy and warmth of

the House to feel like a real oasis."

The venue has  taken months  to come together in part because

the project evolved as  the fabric of the building was  revealed and

opportunities  became apparent, but also because each element of

the venue has  been so thoroughly considered.

"We've spent eight months  scouring auction houses  for furniture,

buying each piece individually," smiles  Katrina, who despite drafting

in friends  to help with the search has  spent much of the last few

months  shopping for pieces  to fit."We didn't want it looking pristine,

like a chain bar," she explains.

As  well as  the design scheme, the House's  sound system has  also

been well considered - as  you'd expect from an organisation

founded in a love of music and intent on quality control.

C o-designed by Funktion One dealers  P roduction Hire and

installation company Marquee Audio in consultation with Katrina and

project manager Andrew P almer from the Department of Design,

the reconfigurable R E S  4/F -218 groundfloor system had become a

favourite of Pete Lawrence through DJing at C ielo in New York.

With an eclectic mix of music programmed (including a live

performance from Bent and DJ  sets  from Pete Lawrence and

Michael C ook in the first week), the venue required a system flexible

enough to accommodate live and club requirements.

The team adopted Funktion One's  recommended signal chain of

Full Fat Audio amplification, alongside a BS S  Audio C obranet- ^

T E C H N IC A L  IN F O R MA T IO N

B IG  C HIL L  HO US E  - S OUND
F OH P A: 2 x F unktion One 01 C ontroller; 2 x F unktion One R es
4 Mid High Loud S peaker S keletal; 2 x F unktion One R es 218
Twin 18" B as s ; P eripheral S peakers : 4 x F unktion O ne F 8B
2 x 8" Louds peaker; 2 x F unktion One Mini B ass  2 x 12" S ub
C abinet; P eripheral S pea kers  B as ement: 2 x F unktion O ne
F 88 2 x 8" Loudspeaker; C ontrol E quipment: 1 x BS S  B LU-80
8x8 S oundweb London P roces s or 8 In 8 Out; 1 x B S S  B L U -32
S oundweb London I/O Only; 2 x B S S  B LU-10 R emote C ontrol
P anel; 2 x B S S  B L U -10 P S U P ower S upply for R emote; 5
x B S S  B L U -3 S imple R emote C ontrol 5 W a y S witch; 1 E S -
2 9 4 1 7 6 2 7 27u Mes h Door; 1 E S -29412304 S wing Lock for
Mes h Door; 1 E S -6450061 S et of 4 C astors ; 3 E S -7 8 8 0 5 5 1
P DU 6 Way Horizontal; 1 E S -2946427 600 x 800 E quipment
R a ck; 1 E S -4971020 600 x 800 F an Assembly; Amplifiers : 1 x
E MO S ys tems C M6 (C AN 42-661) C M6 Master S witcher; 1 x
Full Fat Audio F F A6000 2 x 1800w 4 Ohm; 7 x Full Fat Audio
F F A3600 2 x 1250w 4 Ohm; 1 x Full F at Audio F F A2000 2 x
650w 4 Ohm; Floor Monitor E quipment: 2 x T urbosound T X D -
15M Floor Monitor; 1 x Y amaha P 7000s  950W ; 4 ohm 650W
8 ohm Amplifier Monitor; 1 x Multicore C able; F O H Mixer
- Outboard: 1 x Y amaha S P X 2000 Multi E ffects  P rocessor; 1
x E MO S ys tems C M6 (C AN 42-661) C M6 Master S witcher; 1 x
K lark Teknik S O ID S quare One 8ch Dynamics ; 2 x Klark Teknik
S Q1G  S quare One G raphic E Q ; 1 x S oundcraft G B 4-24 24ch
4 B us  Mixing C ons ole; Microphones  and S tands : 3 x S hure
S M58-L C  C ardioid P attern Microphone; 2 x S hure S M57-LC
C ardioid P attern Microphone; 2 x AK G  C 391B  S E 300B  + C K 91
C ombination; 5 x B eyerdynamic G S T 500 Tall B oom Mic S tand; 3
x Beyerdynamic G S T 590 S hort B oom Mic S tand; 4 x BS S  AR -
133 Active DI B ox; 1 x A K G  D112 Kick / B ass  Microphone; 1st
P oor B ar: 1 x F unktion One Mini B ass  2 x 12" S ub C abinet; 2 x
F unktion One R es  1 12" + 5" S peaker


