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GOOD VIBRATIONS EVERYWHERE

The inaugural Good Vibrations attempted to put a new slant on preconceived ideas of ‘the
music festival’. And, to all intents and purposes, it succeeded writes Cat Strom

LOOKING TO CREATE GOOCD
karma and vibes in natural
sumoundings, Australla’s Good
Yibrations festival concentrated on
hiphop, roots, breaks, house, and
rare groove set over three main
stages, Two stages predominantly
festured top-qualily tve acts, while
the third showcased DJ talent fram
the warkd over. A fourth area
contained a cocktail bar and some
suitably lsd-back DJs to
accompany 8 wellshaken Martini
Qr pwa,

Good Vibrations founder Justin
Hemmes warited the festival 1o be
about the cuttingedge of music,
remembering the onginal festival
spirit, before things turned to big
name draw cards and corporate
robbery. Music and dancing was at
the centre of the festival, giving
music fans the opportunity to come
together for the event as & whols
and absorb the atmosphere. All of
the Good Vibrations events = held
this year in Brisbane, Sydney and
Melbowrme — wisre staged within
natural surmoundings. Certalnly,
having botanic gardens and natural
amphitheatres as the backdrop for
proceedings helped to creale &
refaxed and iviting emvironmeant.
Acts appesring included Moloko,
Nitin Sawhniy, Jazzie B and the
Soul Il Soul Sourd System, Aslan
Dub Foundation Sound System,
Biackalicious and Gang Starr.

Morwest Productions supplied all
audio reguirements for the festival
Including a Funktion-One PA for the

main stage. Morwest FOH systems
engineer lan Shapcott was posed
with a few problems wnen setting
up the rig, "We had problems fying
the PA under the towers provided,'
ha explains. There was a main
support undemeath where the PA
was flown, This meant that the PA
had to be pulled forwand every Time
we wanted to add a layer of boxes.
Unfortunately we couldn’t achieve
the desired tim helght'

An even bigger restriction at the
Sydney concert was the imposed
sound pressure level limit-of 95dB.

Residents around the Centeninial
Park venue tend to be welloda
profeszionals with plenty of money
and chout, and they wene not
prepared to have their Satunday
night disturbed by meliow grooves.
It made the evening very
challenging,’ says Shapcott. "ldeally
it should heve been about 1054B.

Clockwise from top leftz Moloko on
stage; The FOH ovthoard rack;
Funktion-One speaker hang; The Good
Vibrations festival in Sydney; Norwest
FOH systoms engineer lan Shapcott.

In faet, circling the expansive park
while looking for the site, there was
no naiss to indicate the comeet
Incation of the event. And between
the four stages there was very litlle
mlead of sound, except fora slight
bottom end from the Big Top. The
setup consisted of 30 Resolution 5
baxes, 10 Resolution 4 wide-
dispersion boxes, 24 F218 double
18-nch bass enclosures and six
Resplution 2 frontfill cabinets,
Elght racks of six of the Lab
Gruppen FPEA00 amplifiers
powened all.
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0f the Funktion-One PA syslem
Shapcott says: | enjoy using it for
{hve fact that it has less distortion
than most systems. and that it
doasn’t have & compression diver
on the upper mids, resuting i a
very smooth response through
2KW 10 KW It's configurable In
may ways and is also small and
light. It's & very hi-l, audiophiletype
sound because It has less
distortion and the super tweeters
seam 1o cut through vary well in the
10kHz region.

After using the Funktion-Cne PA

on last year's European tour, It has
become a firm favourite of
Moloko's FOH sound enginear and
manager, Graham Peacock, Even
though he had to run the PA ata
much lower volume than ha would
have liked, he still schieved clanty
and pracislan. ‘It has &
transparancy that a ot of the other
systems just don't have,’ he says.
"‘With the advent of line arrays.
everyone is getting fooled (nto
beligving that they are the answer
to evarything. While it's fantastic
lor gutdoors, a line armay doasn't

really work indoors. Funki:on-Oneis
the most versatile system 1've ever
used — it out-perfarms everything,
indeors and gutdoors.”

The new Lake Technotogy Lake
Cartour EQ and loudspeaker
processor was also deplayed, the
first time that Shapcott had uzad
one. "Getting around the software
took a bit of time,’ he admits. ‘It's
an extremety nice saunding pece
of gear - due to the ADDA
CoOnvearns.

Ouitboard processors Included a
Wiark Tekniz DN3B0 graphic
equaliser, two Drawer DS201
stered noise gates, one dbx 16051
com/lirmiter, two dbx quad
compy/limiters, twa TC Electronic
Money dual effects, a TC Electronic
Date Multiptan detay and a Yamaha
SPX290.

While most acts used the
supplied Sounderaft Series 5/52
console, Peacock chose a Midas
X4, also supplled by Narwest,
“Misdng Moloko 18 a very delicate
operation,’ says Shapoott. ‘it ey
seem ke a great cacophony of
stuff coming off the stage bt it's 5
real delicale balance 1o get it right
If you have one thing out of place
the whake thing falls apart. You
need w really know the missic
intimately. My actual desk of
choice is a Midas XL3 because |
prefer the sound of it against the
XL4. They sound extremaly warm
and are aasy 10 use, but
unfortunately they are getting
harder to come by these days.
However the XLd is my nest choice
aftesk end 1 peroned bilhandy
i Sydney. They sound great and
are extrernely funclional. To be
honest, we're gutgrowing the XL3 in
terms of channels anyway,

Miong Moloko appears a
challenging job, with Shapcott
performing more of a dance than a
straightforwarnd mixing job. With all
af the running around the
equipment that he has o do, the
fast thing he neads 1o have to do
before a show |8 reprogrammed
effects. Consequently Shapcott
always tours with his awn rack of
effects. ‘One thing |-acquired for
the 2003 tour 15 a Yamaha
SPX2000, which sounds fantastic,
he says. “Most of the other effects
are really old but It all sounds
great

It has to be said that Shapoott
comes acmss as one of the most
dedicated and thorugh sound
engineers you are (hely to met. |
think it’s really important to geta
feel for the system end the
audience,” he says. "If you just walk
out there before the show, you
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haven't had a chance 1o assess
what the system is doing and how
It’s reacting to the: other bands. | go
out frequently and if | hear
something [ike a funny spike o0 a
vocal, 'l go lock at the other
engineers E0 - without making it
otnvious. Fram there | can decide
what | need ta do, and this
approach definitely eips Ina
festval situation whene you don’
get a soundcheck, You have to
make 3 It of prejudgments before
a single sound is made.’ Shapcoti
also takes a set of beyer Opus
mics on tour with him, which he
describes as "genuinely shock-
proof with a great open sound’,
The main stage foldback system
was comprised of four EAW KFES0
compesite cabinets, four EAW

SBB20 sub bass cabinets and 18
Mexo PS15 monitors. Monitor
mixing was through a Midas
Heritage 3000, while Moloko's
monitir engineer and production
manager, Gemy Wilkies, used &
Midas XL3.

Twiilve EAW KFTS0 Cabinets and
12 EAW BHTE0 sub bass cabingts
driven by Crown amplifiers serviced
the Big Top Stage. A Soundcraft
Senes 5,52 was used for mxing
and foldback, which consisted of
fawr EAW KFES0 cabinets, four
Norwest JBL2226 sub bass
cabiinets and 12 SLP blamped
wedges JBL2225/Radian 2-inch, all
fied by & Midas Heritage 1000,

The outdoos ) Good Vibrations
Stage used eight Funktion-One
Resolution 4 cabinets and 12 EAW

Left: Moloho's FOM sound
engineer and manager,
Graham Peacock.

Below: Lead singer Roisin
Murphy chasms Sydoey,

5B 1000 cabinets powered by
Lab.gruppen FF 8400 racks: The
mix here was threugh an Allen &
Heath GL2200. The D Bar had six
EAW JF260e cabinets and six
Novwest JBL2226 sub bass
cahinets driven by a couple of two-
amp rack Crown VZ5002.

‘1hought the night went really
well, concludes Shapeott. "We had
1o focus the PA down so b didn ')
throw too far, s 1 was very
focused, About 15m past the FOH
fent you were out of the PA zone.
Despite all of the challenges tha PA
performed wll, Although we had to
stick to that 95d8 sound limil, we
still achieved a reasonably full mix
saund out of it — something that is
achieved quite simply with the
Funktion-Jne systam,

“The night was hard work due to
the mixmg position being in a tent
and the fact that the system
wasn't really belng driven — every
time it started 1o got galng, | had
Soime guy on & radio saying “um it
down', added Shapcott. ‘Also there
were plastic panels coverng the
grass and that gave us some
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pretty nasty, mid-high reflections.
Although it was hard work at that
volume, it was a lot easier with
Funkiion One than it would have
bean using another system.'

The crew had all the gear
packed away by 1.00am only to be
up at 5.00am for a flight o
Medbourne, Norwest also supplied
production for the Brisbanes date
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with an EAW KF TG0 system, as
well as supplying the Moloka
cantrol system, plus two crew, for
the Melbourne leg of the tour.
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