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SPECIAL REPORT

Designer Jem Kitchen makes unlikely choice of F1 kit for Cole Porter ciassic

Pucker up, Katherine

UK: The smell of the greasepaine, the
TONAT (Il r:!L'tTil“il. Thl"-‘lll“d ol 1||l'
PA = what o wonderfal world he-
atre is. Bur you don't want to hear
the PA in theatre), you want to
“hear™ the PA and not realise it
Subtbery and balance are all-impor-
tant after all it's not rock n' rofl!
Tiringe oo stage one of the most pas-
siewiate siovand desigrien m the busi.
Jem Kitchen, add  the
mnovation of Funkrion One’s Tony
Andrews and wait for producers
Tristan Baker and Alasdawe Harvey
o shout “From the top!”, and you
could be experiencing a new, long
soughr-after theatre sonmd

According 1o Andrews, this pri
duction of Cole Porter's Kiss Me
Kate ava South London theatre 15
“am andio purist’s paradise™.

“lem Kitchen s extremely pas
siomate about audio for ir% own

ness,

sake.” he says, There are a few of us
about the place. He has just been
waiting for the right grg (o use our
speakers.” Kitchen jomed wirh
Tristan Raker Productions as Sound
Desagner for a 52 wieek LIK toor of
this sew production. = Tristan and
Allstair are very audio aware. They
are a joy 1o work for.” enthused
Kitchen. *1 have mide some very
shrange demands KA1 them becase
what Rnaagt o am there is, o my
koo ledge, not how a theatre show
has ever been done betare,”

Kitchen continued, *When | was
aftered the appormumity to do this,
hl".'lllﬂ s 'l'h.\' T:Ilt'ﬂt'i AFE 56 L‘|'|'|iJ sl
"u‘el-.uu“n' as it were, | said; how
do you fecl abour me introdueing 2
new speaker system into theatoe?”
Afrer discussions and an agreed
change of cabinet calour, a fully
fledged Funktion One svstem made
irs thearrical debur just hefore PSNE
WERT FO) ress,

Kitchen's rig 1s fairly small, and
positioned in places that may caiise
sonne vo take o second leok, On each
side of the stage a stack conssung
af ane Resolution 2 and two FLIS
subs fill the sealls: Jusr above, one
Resolunom 2 pestles m an audience
box. Above the proscenium, on a
friiss, pwo further Resolunon 2¢ and
four more 118 accompanied by a
central cluster of three skeletal AXES
mounted on custom mounimg hard-
ware work the cirele, pods and help
fill the centre of the stalls.

{L-RJ: Tristan Bakas, bam Kitchen, Ann Andrews and Tony Andrews

Resolution 2 up in the circie: not your normal enclosure (or the theatre

Lurking in the circle,
Hesolumon 2 SHs atop stands com
plite the line-up, More convention
ally, six EAW [F80s provide front 6
while 24 Reference 8 funcrion as
delayvs under the haleony and circle,
Finally EAW [Fa0s, Mackie self
powered units and Galaxy Hotspors
supply the monitoring. Seven XTA
D 2245 andd one DF2 anerol the
system and MO amps - seven FASs
and E25 with an additional twis
E15% drive the rig

And that's prerry much it ¥l am
not interested in things which make
nay fifle easier or quicker or are stor-
.||9|f m |||{'““|l_\ El il INSTANELIRCCHIS

W

|:. recallable. | don'n trust stuff like
that,™ sald Kirchen.
It's. nor juse 1

lack of grzmos
thar make this innevanve: Kirchen,
like Andrews, is truly 2 master of his
aiidio art. Funktion One doesn't add
external elecrronics to EQ their
hoxes. Every cabiner and driver is
designed in-house o allow for the
maximum headroom and ultimare
phase coherence and Kirchen takes
this ane stop furthee “There is no
avstem ECY, no dynamics processing,
none af that. You get the right
microphone, right desk, right amps,
right cahle and the nghr speakers
and the outboard gets sent hoine,
We do have some to put out fires bat
WE Are fiot [T

Across 26 channels of the
Audient Aztec FOH desk sit the
band, of which only vne channe] has
any EQ) on i, “ti repnove a bit from

2 honky clarinet™,

“This is a resulr of a four-year
journey,” recounted Kitchon, *When
I starred using Funkeion One stufl |
was delighted, They are dynamical
Iy exciting and musical. | then sgart
ed wetting very frustrated with desks
Finally 1 found myself a really good

Maore hoxes on the FOH trussing

one and it sounds so good and i
mot that expensive, When 1 had the
combinanon of the Audient and the
Funktion One | started gemng: real
Iy hacked off with the amps and
mics..."”

Finmally happy, Kitchen uses pure
ly Meumanns and his new favouriie,
Hebden H30205, an the band, The
cast use Sennheiser 30635 with DPA
4061 heads for the

Sound chmpany  Soage
Electrics Audio provided the entire
system and bought praceically all of
it especially for the producrion.
Head of Sound Glen Beckley
explained, = Jem said you need o
come and hear this seuff and T was
practically dragged by my ear =1
think this is the future. It is funda
mentally different to the direction
the industry has gone. | think the lis
tener will appreciace the difference
Ir's very exciting to be honest™

By working closely with Funkrion
Onie and Stage Elecerics, Kichien has
practicably gone back to hasics, He
has made whar a¢ taally sounds like
A giant leap forward by raaking wh
looks hike a step back.
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