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Funktion-One overcomes some beastly

problems to deliver fairytale sound
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LIVESSOUND: BEAUTY AND THE BEAST
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Clear as a Belle

UK Productions’ Beauty and The Beast musical has been on the road for three
years, with a Funktion-One system as the main PA. Head of sound Glen Beckley
explains to Andrew Low how the sound design for the show is far from kids play...
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would have been before you put the PA there in the
first place.

“We wanted to go a bit further than that so thar we could
mix it more like a film soundtrack. We felt that we needed to
really focus on fidelity of the system, because I didn’t want to
go around offending people with loud or distorted audio.”

The performance of the Funktion-One speakers has been
essential for providing the control that Beckley needs to mix
the show. “One of the really nice things about the Funktion-
One system is that it projects really nicely, which is another
way of saying it throws really well, but it is really

more than that,” states Beckley.
I % “It makes you feel like you are involved
even if you are sitting far away from it, which
to me is more than saying that it throws
really well, because you can have a box that
throws really well, but you can still tell that
you are 100 feet away from it. The nice
thing about the Funktion-One system is
that, because it is horn loaded, it
tends to involve you from a
great distance.”
Beckley also feels that the

engineering of the Funktion-One

speakers enables him to deliver
the loudest, cleanest show
possible. He says: “It has the
ability to deliver quite deceptively
loud moments without people
really noticing, because it doesn't
snap or bite. Even the cone
drivers are engineered to a point
where there is no distortion or
propriety processing that adds
another level of electronic
distortion into the mix. It's a very
pure sounding system and we tried to
focus on maintaining the purity in the
rest of the signal chain.”

Although Beckley is not anti-digital, he chose a
mostly analog system to stay in line with his vision for
the show. FOH for the show is handled by a Midas
3000 console with a stretch that provides a total of 64
inputs and an additional Yamaha O1V, which mixes

16 channels down to four for a string section on a

“The Funktion-One system
has the ability to deliver
quite deceptively loud
moments without people
really noticing, because it
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doesn’t snap or bite.

backing track, totalling in 90 inputs. A minimal
amount of outhoard gear is used on the tour; there are
XTA SiDDs inserted across groups, a few Lexicon
PCMs, and an Akai sampler that handles over 150
samples used during the performance.
“We tried to reduce the amount of links in the
chain so that there is a minimum amount of colour
being introduced at any point,” Beckley continues. “In
that
way I have a system that is phenomenally responsive
and produces a very dynamic sounding mix.
“It can go from really quiet to quite loud in an instant,
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Glen Beckley
chose an analog
Midas desk to mix
the show

which allows me to make people jump and play abour with it
to a much greater degree.

“In the three years [ have only had three complaints.
Normally, if you try to do stuff at that level in the theatre
world you won't get away with it without upsetting a certain
amount of people, but it seems that we are getting away with
it to a much greater degree, and I think that is down to the
fact that we have taken this approach.”

Keeping in line with the tour’s high standards, the show's
supporting band is miced with Neumann KMR 82is, U 87s
and Hebdon Sound microphones, simply because Beckley
feels they are the best mics you can get. Nick Lowenstein
looks after the 26 DPA 4060 and 4061 mics worn by the 26
singers in the performance, which are transmitted by
Trantec’s SD7000 wireless system.

With his system of choice assembled, another factor
Beckley wrestles with at each venue is its trussing
accommodations. As such, Beckley spent many hours with
Funktion-One, working on different shaped pieces of metal to
array and arrange the boxes and subs in various different
ways. “It's a very versarile tool kit. We have a blueprint to
work with, but you never quite know how it's going to work
from venue to venue. You're never in a situation where you
pick a point in the roof and say that is where it is going to
hang, that never happens, ever,” laughs Beckley.

“We have a FOH truss that hangs over the orchestra pit; if
we have a place to hang that it makes our job easier. Most
venues can provide the facility to hang it, but for us anything
beyond a couple of points to hang a truss off is considered a
luxury. For example next week we are going to The Grand
Theatre in Leeds and we are not going to have the FOH
truss, so we will have to figure out a way to work around that,
but we have the means to solve these problems.”

Beauty and the Peast is making stops around the UK until
December 2008. Parents, children and audiophiles alike are
sure to enjoy Beckley's custom theatre sound design.

One thing is certain; you won't need a pair of earplugs to
enjoy the show.

ukproductions.co.uk

funktion-one.com

october 2008 aUiOPRO 45




