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G las tonbury: T he Truth
J us t like the K ais er C hiefs ,

T ony Andrews predicts

a riot. . .

W ords  by P hil W ard.

Funktion One's  Tony Andrews .

,S OUnd - J uly-August 2007

UK  - The thing about mud is  that it sticks . When

G lastonbury organiser Michael E avis  mumbled

a hasty apology to the media following

complaints  about the sound on the P yramid

stage this  year, the lens  of publicity was  swiped

with a thick dollop of P iltonite from the very

man's  boot. It should have been so very different.

E avis  was  in fact presented with an opportunity to

highlight the unworkable and iniquitous  restrictions
laid down by his  his torical agreement with Mendip

District C ouncil in 1970. This  s tates  that the
measurable levels  of music jus t off the s ite in the

surrounding villages  should be no greater than 60dB,
taken as  an average over specific durations  of

performance throughout the fes tival.

Instead of hosing down the regulators  with a powerful
jet of realism, E avis  sold the industry short by pointing
the finger of blame in entirely the wrong direction - the
innate technical qualities  of the PA s ys tem its elf.  He

also enabled less  than an hour's  worth of audio
obfuscation to drown out a full weekend of loud, clear

and trouble-free sound reinforcement.

Less  seriously, he effectively played into the hands  of
anyone with a ves ted interes t in restoring line array to
the P yramid s ite, and, while this  in itself is  an honest
and open debate year on year, the controversy

threatens  to overshadow the overall success  of the
point s ource system re-introduced this  year and,
therefore, to cloud the debate.

But what actually happened?  According to several
independent s ources , a marked attenuation of the

P yramid sound during a set by US  rockers  The K illers
led to complaints  and even unrest, but the set did

conclude at more expected levels  and a total debacle
was  averted. However, the hiatus  was  enough to
spark controversy and E avis , the next day, felt obliged

to offer mitigations . Although thes e were later
retracted and the system and its  crews exonerated,

the teams involved came away from the festival with
professional pride bruised - and are still dealing with
the PR  consequences  weeks  later.

S o the sudden attenuation of Funktion One's

R esolution 5-based point source clusters  on the
S aturday evening of the fes tival was  not, in fact,

a technical fault. It appears  instead that unusual
atmospheric conditions  created highly claustrophobic
acous tics  over the s ite, urging C apita S ymonds
officials  to issue instructions  to reduce levels . The
drop in volume was , therefore, a deliberate - if
reluctant - adjustment in order to comply. There was

no technical inadequacy at all.

The episode highlights  the perennial conflict between
environmental health interests  concerning noise and

the cultural imperatives  to stage live music in places
that are otherwise healthy, safe and attractive to its
audiences. Funktion One founder Tony Andrews,
designer of the R esolution s ys tem used and a
protagonist in G lastonbury's  production technology
since its  very early days  in the 70s, is  in no doubt
about the provenance of this  year's  skirmish.

"It all goes  back to the fact that the off-s ite limit has
always  been set incredibly low," he says . "At least 20

years  ago I actually said to Michael: '60dB  in that
position?  T hat's  hardly louder than birdsong - you
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shouldn't hav e agree d it an d it's  going to

lead to endles s  trouble in the future . . . '

"Bu t give n a  good wind direction, an d not

too much nois e on the res t of the site , you

can achiev e a  reasonabl e leve l in the valley .

We ha d a  bad wind direction on the night of

The Killer s  -  it wa s  coming from the sout h -
so that was  the firs t contributing factor . Th e

second , really , wa s  the principle se t down

in law that the sligh t inconvenienc e of two

or three people for the weeken d shoul d

take preceden t ove r the enjoymen t of

80,000. "

Andrews claim s that anomalie s  of this  kind

are on the increase , a s  regulation s  bese t

the production industry from al l side s  an d

contribute to an environmen t in which

sound level s  preven t audience s  from

feeling as  involve d in an even t a s  they

should. Glastonbury , he argues , could eve n

have bee n a  tes t cas e to prove the point.

"If Michae l ha d bee n better informe d he

could hav e use d that platform to sa y how
the nois e controls  ar e wrong, instea d of

blaming us . It was  a  grea t P R  opportunity,

in fact . Fo r som e reaso n he took quite the

opposite chanc e to imply that the choic e of

PA syste m was  wrong, and I  don't know

why. Wha t actuall y happene d wa s  that the

FO H syste m wa s  turned down on the

advice of Davi d Leversedge. "

As  Directo r of Acoustic s  a t building an d

environment consultanc y Capit a Symonds ,

David Leversedg e ha s  25 years ' experienc e

in nois e control. Thi s  was  the fifth
Glastonbur y in successio n that

Leversedge' s  C S  tea m -  22-strong , this

yea r - ha d bee n "monitoring Europe' s

larges t musi c festiva l to help ensur e that
the sho w goes  on, without breakin g the

stringent soun d regulation s  se t by the Loca l

Authority", accordin g to C S  publicity.

Glastonbur y Festival s  Limited take s  thes e

regulations  ver y seriously . Eac h year , it

publishes  a  Draf t Nois e Managemen t

Strateg y -  the one for 200 5 wa s  typical :

"A nois e managemen t strateg y shal l be

provided to the Licensin g Authority on

or before 23r d Apri l 2004 . Th e Nois e

Managemen t Strateg y shal l identify how

noise arisin g from the holding of the even t
will be effectivel y controlled s o a s  to

prevent caus e for community annoyance. "

Licensin g Hearing s  tak e plac e regularl y a t

venues  suc h a s  the Parke s  Room , Well s

Town Hal l an d Capit a Symond s regularl y

advise s  on other application s  to Mendip' s
Licensin g Sub-Committee , suc h a s  this

year' s  Nationa l Action Sport s  Sho w at

Shepto n Mallet' s  Roya l Bat h &  Well s
Showground , for example . In other words ,

the relationship s  involve d ar e al l ver y well

establishe d an d operat e successfull y

acros s  a  wide variet y of stage s  -  not leas t

throughout the tumultuous  sit e of the

Glastonbur y Festiva l itself .

Despite the fac t that certai n other of the
audio supplier s  to the festiva l hav e

exploited the controvers y by subsequentl y
using phrase s  suc h a s  "mos t consistent " in
their own PR , it's  worth noting the plethora

of smooth-running , noise-manage d
system s elsewher e aroun d Worthy Farm .
AP R  Audio and Shuttlesoun d use d Electro -

Voic e line arra y on the Jaz z Worl d Stage , a s
Ska n P A continue d its  commitment to
L'Acoustic s  V-DOS C  on the Othe r Stage .

Pyrami d FO H mixing wa s  dominate d by
Digidesign' s  Venu e D-Sho w an d D-Sho w
Profile , specifie d by Simo n Honywill ,  syste m
designe r for control syste m provide r R G
Jone s  Soun d Engineering , although

Soundcraft' s  recentl y introduced Vi 6 mad e
its  Pyrami d debut with Th e Kooks .

A much-vaunte d all-digita l signa l path als o

feature d Optocore' s  DD32 E  fibre networks
under the auspice s  of Marque e Audio an d
its  networking guru Andy Huffer , while XT A
processor s  and AudioCor e softwar e were

engage d her e an d on severa l other stage s
from the Eas t Danc e Stag e to the Joh n
Peel , Park , Par k Backstage , Radi o One ,
Stonebridg e Bar , Acousti c Stag e an d Othe r
Stag e areas .

Nonetheless , on Saturda y 23 Jun e a s  Iggy
Pop an d the Stooge s  took to the Othe r

Stage , relation s  finally showe d sign s  of
strai n aroun d the Pyrami d field. "Th e Killer s
actuall y said , look, we'r e going to be a s

loud a s  we like and we'l l pay the fine, "
Andrews recounts , describin g mounting
tension regardin g level s  during Th e Kooks '

se t immediatel y prior to Th e Killers . "Th e
enginee r ha d a n open chequ e book. Thi s

followed heap s  of prais e for the syste m on
Friday , especiall y for Kasabian , which was

one of the bes t things  I'v e eve r heard , an d
even then we neve r got to turn it up to full.
Eve n for Th e Wh o on Sunda y we stil l had
half a s  muc h again .

"Bu t it bega n to ge t dar k during Th e Kooks ,
and that's  when things  star t to change . Al l
the nois e on the sit e wa s  aggregating , an d

was  being measure d a s  ove r the limit
off-site . It seem s to me that som e people

must hav e bee n confuse d a s  to precisel y
where the level s  were coming from, an d
they decide d to pin it on the Pyrami d Stage .
We were running a t 98dB  for Th e Kooks ,
and it held stead y as  Th e Killer s  bega n -
but they mad e us  turn it down to 95dB .
Tha t didn't mak e too muc h differenc e to the

offsite level , but they kep t pushin g us  for
more leve l reductio n and , in the end, we
were down to abou t 90-92d B  a t the mix
position. W e coul d hea r Iggy Po p on the

Other Stag e from the FO H position a t the

Pyrami d -  an d it wa s  unbelievabl y loud.

"We wante d to play by the rules  an d we
didn't wan t to be a  ris k to Michael' s  licence .
Our soun d jus t shran k bac k towards  the

stage , from a  reall y nice 3D soun d stage .
I went to the bac k of the front-of-hous e
tower to find out wha t wa s  happening , an d

spoke with Davi d Leversedge , [Funktio n



Glastonbury:  The Truth 		 Lighting and Sound		 	         JULY 2007 Page 3 of 3

~

9 9 M M
' ' n n

A bove:  R us s  Tite mixes  The K ooks  s et on one of S S E  A udio's  S oundcraft V i6 digital c ons oles , (photo:  S oundcraft)

One's] John Newsham and [audio consultant]

C hris  Beale. Y ou could feel that the crowd was
getting res tles s , there was  chanting and a few

s kirmis hes  with security at the front, so J ohn
and I said to David Leversedge that we would
turn it back up to prevent a completely different

kind of health and safety challenge: namely,
a riot. He agreed and we gradually brought the

levels  back up again."

A feeling of defiance took root among the
18-strong P yramid sound crew as  S unday's  bill
got underway and mis information took root.

As  it happened, the weather conditions  altered
and the misleading, claustrophobic sonic

canopy dissipated - allowing FOH levels  to
reach 103dB  during the The Who's  finale

without further comment. That morning at
11am, however, Michael E avis  had conducted

an international press  conference at which, in
the face of questioning about the complaints
from the audience about the sound, the switch
to Funktion One's  R esolution system after four
years  of French line array was  used as

a scapegoat.

It's  no s ecret that Andrews and Funktion One

are vociferous  opponents  of line array as  the
only solution (see L&S / S eptember 2006, p. 66),
and could be said to be on something of

a crusade to preserve and extend point source
designs  and techniques  throughout global pro
audio. To receive such adverse publicity at this
sensitive moment in the company's  history was
clearly damaging, and Andrews is  in no mood

to shrug it off.

"We regard the event as  a triumph," he states .

"We tackled the issue of the huge spread

between the two main stacks  by putting small
in-fills  in the corner of the P yramid to cover the
front of s tage area. That worked a treat.
Otherwise we put up the sort of clus ters  that
John and I normally do. Originally it was  to be

three rows of R es  5s, but in the end it was  four
because you've got greater control of the
low-mids  over a bigger surface area. One of
the complaints  of recent years  was  that a lot of

"T wenty yea rs  ago I s aid to

Michael: 60dB  in that

position?  That's  hardly

louder than birds ong"

T ony Andrews

low-mid goes  squirting out at the s ides, and we

were determined not to have that.

"Our system is  also extremely resistant to wind

and rain, and really punches  out the waves

without any of the phasing or flimsiness  you

get from line array under these conditions."

Another priority instigated by C hris  Beale was

to" fly the clus ters  relatively high and point them

at a sharper angle downwards , in an attempt to

prevent forward and lateral dispersion of

sound off-s ite and "keep it in the valley", as

Andrews puts  it.  This  was  achieved with such

a degree of success  that it prompted E avis  to

note that he could not, unlike previous  years ,

hear the system up at his  farmhouse at the

top of the s ite - although whether this  was

a congratulation or a criticism is  not quite clear,

according to Andrews.

Ironically this  was  Tony Andrews' firs t return to

G lastonbury after a break of 15 years . Having

built the firs t P yramid S tage in 1970, and

a second in 1979 that ultimately was  destroyed

by fire in 1997, Andrews will freely admit that

despite his  natural sympathies  with the early

spirit of the event it has, on occasion, turned

into something of "a poisoned chalice" for him. •

He developed F lashlight for Turbosound, and

handed it over to both the manufacturer and

Britannia R ow in 1991, disillusioned with the

fes tival's  increasingly corporate pressures . By

the end of the '90s , his  point source flagship

had given way to the firs t of a series  of line

array installations  for the 3-day beanfeast - and

these had continued until the last festival in

2005.

C ommercial realities  have long since invaded

the fes tival's  pristine egalitarian aspirations, but

a robust altruism still survives  even if,  from time

to time, it can appear naive. C ynicism pushes

waves  from one side of the valley; careless

abandon echoes  from the other. S queezed in

the middle is  pro audio.


