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Slinky - Japan

SLINKY

When a UK-based nightclub with an international following ventured
onto Japan's nightclub scene, Craig Lovell joined the party

SLINKY WAS LAUNCHED BACK IN
1897 by independent promoter
Richard Carr, who saw that many
regional nightchubs within the LIK
were not sttracting the major DJ
talent or meeting the production
values that could be found &t the
larger clubs in London and other
migjor cities. With this inmind
Slinky was lsunched at the Opera
Houwse in the resort town of
Boumemalth on the south coast of
England. What made this venue
different to other regional
nightciubs was the willingness to
ship in the world class D) talent,
and concentrale on providing the
production values that matched
those of very high-profile
nightclubs. This philosopiy of
bringing world-class events 1o the
people has resulted ina
phenomenal expansion far Slinky,
and a high regard within the dance
club redastry,

Slinky now sttracts more than
2,000 people every Friday night at
the Opera House, and has
expanded to entertain 1,500
people on Saturday nights &t
Creation In Bristol, while also
hosting tour dates every manth
throughout the LK. Bu its
popularty fs not restricted to British
shores, as within only a short
period of time the cub has grown
to-host 8 minimum of four
imternational dates per manth and
annual stadium tours throughout
the world. in the AsiaPacific region,
Slinky has already promaoted
successiul clubbing events in New
Zealand, Australia, Singapare, Hong
Kong, Korea, Indonesia, The
Philippines and most recently took
a three-month residency in Tolyo.

For Japan, the basic idea was o
replicate the Bournemouth Opera
House operation and place it in
Tokyo., It was decided to use the
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same resident and guest DUs, as
will as the UK staff in order to give
the same stmosphere as the Opera
House and so to differentiate itself
from the established clubs in
Tokyo, Meanwhile, promation of the
club was to be managed by Dentsu,
the larges? advertising agency in

1he world. Slinky's lapanese project
WEE 8 TEor Investment with
intense media coveraga.

The Japanese residency was 1o
fur for three months with the final
clubbing event being held on New
Year's Eve 2002. The venue Slinky
chase to rent was already a
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nighteiub (Ciub Cube) located in the
Shibarua district of Tokyo, near
Shinagawa. This was renamed for
the residency to Slinky Tokyo.

The venue tself (s 3 comertad
apartment bullding and comprises
two farge dance floors plus & lange
lounge fbar area. Original sound
systems Includad a JBL installation
on the main dance floor, 8 rented
EAW system for the secend dance
floor, while the: lounge /bar area
housed a small audio system to
provide background music. For
Shiry Tokyo the sound and lighting
systems were to be upgraded to
mirror Shinky's production principles
inthe UK. Sknky's own Mark Neil
managed sudio design, while David
Ross, of Primal Scream,/Prodigy
fame, designed the lighting and
lasar system, The sound system
spacified by Mark Nell for the main
dance floor included Funktion-One
Resolution speakers with QSC
amps and XTA processing.

To facilitate the design, Funktion

One lapan's Masaakl Azuma
[Masa) visited the UK to meet with
Mark Neil in order to discuss his
ideas, ‘There were things which
could and could not be achieved,'
says Azuma, “and It was Funktion
One Japan's and Try Audio’s job to
make it & reality,’ Try Auwdio (s
Anima's awn PA rental compary,
Tha outcome of the meetings
meant that the rented EAW system
was relumed, the JBLs were
transfesred to the second dance
floor, with Try Audio renting
Funkthon-One Resolutions to Sinky
for use on the main dance floor,
Initiaily Neil devised three design
plans for tha main dance floor area.
The-first was to fly two horn loaded
Resolution 4s with two stacked F
218 double 184inch hass
enclosures either slde of the DJ
platform, the second was to install
amix of Resolution 4s plus bass
Bbins in all four comers of the dance
fioor, and the third was to site three
Resolution 4s on top of a stack of
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F-218 hass enclosures either sida
of the D). After practical, aesthetic
and cost considerations, Meil
settled on optlon three as the first
design didn't guite ook the part
and would have visually been a
little “thin® = Slinky was after a
powerlu| image as well as sound.
For 04 monitoring a pair of
Resolution 25 were specified, The
Resolution 2 — a compact three-way
full range enclosure — has started
to become a popular cholce within
the UK and US tdance scene for D
manitoring and, acconding 10 Mark
Barry, Slinky Tokye's floor manager,
‘all the worldclass Dls that visited
ug here in Tolyo stated that the
FGMLOTng jUst Blew them away.
They ail expressed keen interest in
returning just for the monitars.”
Azuma says: The turmiables
were located extremely close to the
Res 25, however even with such
high monitoring levels there was
absolutely no feedback’, Azuma
explains: 'This was prabably due to
the: sum of the materials used in
the DJ platform construction, and
positioning of the equipment,
however | also think that the high
quiality of the low frequency content
of the Res 25 was also a
contributing factor. Probably If &
bass reflex box was used you may
well have suffered feedback.’ This
In Azuma's opinion is one of the
merits of hom-oaded speaker
designs
Instaliation and calibration of the
sound systemn did unearth one
unforeseen problem. Within three
minites of esting the ng at full
power the police amived - they had
recalved complaints from residents
who shared a wall with the club.
This meant that in operaton, Slinky
was only able to drive the stacks at
a fraction of their capable pawer,
Ewen though management worked
hard to keep everyone happy, the
pohice were o visit the club on a
near weakly basls throughaut the
Slinky residency because of sound
pollution or noisy clubgoers.
inspite of this sethack, Mark
Barry was very enthusiastic about
the reaction to Slinky Tokyo and the
sound system in particular. “The
Slinky sound system |s guite an
obsession with us and the
Funiktion-Ones didn't let us down,’
he says. The ciub here has had
sich a fantastic reaction fromthe
crowd even though we were unable
to listen ot in s full glory, When

people were clubbing they tended
to gratate towards the stacks. it's
like body and mind massage. He
says: 'The top end I5 50 clean but
the problem was that we were not
able o kick the bass hard enough
to batance it, 50 while we gota
perfect top end the clubbers should
have been kicked away from the

te be driven at full powsar”
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bass bins. This couldn't happen
because of the nelghbours, 8o we
had to compromise, which was very  the world's top DJs. This was not
frustrating. Saying that though tha
sound system s beautiful and so
imprassive that it didn’t really have

As for strange requests, a
meditation group had heard the
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Funktion-One system and wanted to
rent the space so that they could
tay out thelr mats and meditate
while listening to their music being
played in the background
According to those at Shinky, the
Todkyo residency was a resounding
success. Mark Berry sums up by
saying: 'Importing a UK elub into
Tokyo upped the ante, and by the
end of our residency here we werg
up against other clubs banging in

the case when wa first started
back in October, and |t shows what
an impact our residency hare in
Tokyw has nad, It has proved
exciting.

The venue has once again
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installation ®

reverted back to Club Cube, and
the main dance floor sound
system has returmned to Try Audio,
However Cube will not be reverting
to thelr ol installs either. The
IBLs will remain in use an the
second dance floorn, while 8 new
and more permanent Funktion-One
system will be installed on the
main dance floor. This new system
will be the first deployment of
Funktion-One's new Dance Stack
in Asia, Let's hope that Cube
includes some soundpracafing in
its plans...

Slinky, UK: +44 1202 652116
www.slnky.couk

Try Audio, Japan: +81 6 6643 0806
wenw.tryandicfpn.com

Stand B50
Hall 4.1 at
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